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Work Examples



Artist Statement

The link between place, objects, and memory strongly influence my creative process. By 
revisiting familiar, significant, and often culturally or geographically recognizable places, I 
reexamine both my former expectations and experiences against the contemporary reality or 
state of this place. While my personal experiences may be imbued in the locations or objects I 
choose to visit (or revisit), my photographs are not merely made to preserve personal memories 
of place or thing, but rather see with a vision that is both nostalgia and a critique of an 
imperfect past.  

I am interested in the use of photographs as language, and how they can drive narrative.  My 
work often takes on a documentary form, but my authorship is my central concern, and the 
way images work together to imply and construct a narrative.  I am not attempting to tell 
objective stories, I am interested in a more poetic approach to narrative, one where truth and 
fiction can coexist in a way that drives the narrative I am interested in telling.  The narrative 
possibilities that stem from these ideas are what keep me engaged with the medium and my 
work.  

All of my most recent works are influenced by personal histories - my grandmother who was 
a homesteader in the late 1800’s; the strained relationship between my father and myself, 
the juxtaposition of memories surrounding personal objects and the landscape. I have also 
been working on a series of collaborative projects with another photographer exploring the 
similarities and differences of image making while experiencing the same places either at the 
same time, or separately.  



Woolgathering 2006

Self Published Artist Book using appropriated text from Antoine de Saint-Exupéry’s The Little 
Prince, and hand processed black and white film stills from about 1/2 second of a super 8 film.
Edition of 1.











Seldom is Heard (2007-2012)

In the late 1800’s my Great Grandmother settled on the plains, near what is now 
the town of Hayes, SD. She was a homesteader and lived in a claim shack. It is told 
that her husband was a true scoundrel. He was a horse trader, and traveled to make a 
living, yet bore several children with his young wife. 

I visited the remains of one of the dwellings she lived in and raised my Grandmother 
out in vast wilderness. It is now just a partial wall of stones, out in the middle of 
nowhere. I thought about my Great Grandmother, and the hardships that she and so 
many faced living out here off the land. 

With the exception of various historic and tourist sites, there are only scant traces 
of the Wild West left. By retracing the locations where my ancestors settled, I am 
exploring contemporary ideas of the frontier land, and the iconography that now 
represents a romanticized idea of Frontier life.









Hot Beef Sandwich
2014

A few years ago I was planning a trip to make photographs for a new project.
I was discussing the project with my father, and he began to offer unsolicited advice.

I immediately informed him that since I was the one with an MFA, maybe we should 
leave the project ideas up to me.

Hot Beef Sandwich explores the strained father/son relationship using text and 
images of a sandwich to drive the narrative.

64pgs, Letterpress cover, edition of 100 signed by the author. 
Published by Visual Studies Workshop Press.













Rock, Paper, Scissors
2012-ongoing

Objects of significance, family lore, historic facts, and landscapes all intertwine and 
overlap in this sequence of images. The visual information provides clues, and the 
clues are part of a game, with the end results yet to be determined. The process of 
following instinct and linking seemingly unrelated narratives deals with ideas of 
chance and latent memory through a more implicit narrative. By revisiting familiar, 
significant, and often culturally or geographically recognizable places, I examine the 
contrast between the experiences of my past with contemporary perceptions.





In 1959 when Alaska and Hawaii were admitted into statehood, the geographic center of the United States moved 
from a point near the town of Lebanon, Kansas to a location roughly 20 mi. north of Belle Fourche, SD.



I found this rock on the banks of the Missouri river when I was around 8 years old.
It is almost perfectly round and weighs differently than it should.

After I found it, someone told me it was an artifact from a Native American tool, 
probably the head of a hammer.



When I went to college I took it to a Professor in the Anthropology department 
who told me that it was not a tool and that it was most likely formed naturally.

I then consulted a Professor in the Earth Science department who confirmed 
that it was naturally occuring, and may possibly have a crystal inside.

I have never attempted to break it open.





In the early 1950’s, just to the right of this playground, in the side of the hill that was cut away 
to build the railroad, my uncle Tom found some pieces of Native American pottery.

They were donated to the State Historical Society Museum.

50 years later he went to the gift shop of the museum to discover they had created mugs for 
sale with the patterns on the pottery he found.





In 1743, Louis Verendrye and his brother planted a lead plate on this hillside overlooking 
Ft. Pierre, SD claiming the land for Louis XV, King of France.

The plate was un-earthed accidentally in 1913 by school children.



Student Work Examples



Courtney DiStasio, Elements of Fine Art Photography, Constructed Image Assignment, RIT.



Avanell Brock, Elements of Fine Art Photography, Portrait Assignment, 2013, RIT.



Jessica Snowden, Elements of Fine Art Photography, Self Portrait Assignment.



David Arkin, Fine Art I, Final Project, 2014, RIT.



David Arkin, Fine Art I, Final Project, 2014, RIT.



Liz Thabet, final project exhibition installation, Fine Art I, 2013

















Courtney DiStasio, Elements of Fine Art Photography, Landscape Assignment, RIT.



Rachel Axtell, Elements of Fine Art Photography, Final Project.



Michelle Civil, Elements of Fine Art Photography, Final Project.



Sayre Harvell, Elements of Fine Art Photography, Constructed Image Assignment.



Jessica Snowden, Elements of Fine Art Photography, Constructed Image Assignment.



Avanell Brock, Elements of Fine Art Photography, Final Project, 2013, RIT.



Emily Rollin, Elements of Fine Art Photography Final Project, 2013, RIT.
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